Poetry is a good source for conveying ones history, ambitions, political agendas, and emotions.  Poetry is able to reach far beyond critical essays and evoke emotions that otherwise would lay dormant.  Hayyim Nachman Bialik utilizes his poetry to build a base of knowledge that touches the masses and inspires them to act.  The vague histories we have gathered become prevalent in the issues in his poetry.  Guided by his past, his poems act, as responses to Jewish problems he thinks are critical to ensure the survival of the Jewish people.
Hayyim Nachman Bialik was a brilliant literary figure in the late 19th early 20th century.  His skills as a writer allowed him to immerse his history, emotions, and ambitions into his work.  Very little is factually known about the earlier period of his life.  The only autobiographical work we have from him is a letter to his dear friend Dr. Joseph Klausner an editor of the prestigious Hebrew journal called Ha Shiloah.  Klausner requested that Bialik write him an autobiographical letter, so that future generations would have some understanding of his persona.  After much soul searching and agony, Bialik put together what he called Ha-Igeret Ha-Otobiographia or Autobiographical Letter.  From the start of the essay Bialik explicitly states, “I feel, in all honesty, that in my life there are no significant events worth sharing.”
  Bialik then goes on to say, “I was born on the 10th of Tevet, 1873 or possibly 1874 but that is of no significance.” 
 From the outset of the letter, Bialik has already expressed distaste towards the task and has furthermore marred his credibility in accurately depicting his past.  Despite its shaky credibility the information provided in the essay along with potential autobiographical poems seem to portray a relatively accurate depiction.

Hayyim Bialik’s early childhood shaped and inspired his poems.  Born in Radi Ukraine, Bialik comes from a religious family whose business revolved around lumber.  The Jews under Russian rule at this period were for the most part restricted to residing in the Pale of Settlement.  Strict laws were enforced upon the Jews.  Employment was limited to casual laborers, peddlers, shopkeepers, tailors, shoemakers, and moneylenders; additionally they were prohibited from owning land.  Despite the harsh conditions, the Bialik’s seemed to have faired well.  Bialik’s grandfather Ya’akov Mosheh was an accomplished man.  He started a prosperous lumber business in Zhitomir.  In addition to being financially successful, he was also regarded as a torah scholar.  His first wife bore him two children, Hayyim and Yitzchak Yossi.  Yitzchak Yossi was Bialik’s father.  Ya’akov Moshe retired from the lumber business at an earlier stage in his life to devote his efforts to the study of torah.  To compensate for his role in the lumber business he gave equal portions of the business to his sons to manage.  Yitzchak Yossi inherited the leased woodlands in Radi Ukraine where his fortunes would unfortunately not mirror those of his father.


Yitzchak Yossi’s business sense was not as sharp as others were in his family; his interests were elsewhere, but he was tragically stranded supporting for his family in a trade he didn’t much care for.  Bialik’s father became the black sheep in the family, but his endeavors were not all failures; he was an accomplished torah scholar like his father.  After the death of his first wife, Yitzhak Yossi found Dinah Privah Skorotin who would bare him three children: Hannah Idis, Beryl and Hayyim Nachman.  Hayyim was born into tragic circumstances, his father was a failure, his mother was often sad and they had little money.  Bialik recounts his father’s appearance, “’stocky, broad shouldered, with a heavy gait, who carried his yoke like a weary beast of burden, obstinate, resigned and apathetic…his eyes were full of sadness,”’
  Despite the sadness surrounding him, Bialik was able to find his version of the Garden of Eden in his surroundings.

At a young age, Bialik took a deep appreciation for nature.  Radi was a small town with scattered huts surrounded by woodlands, ponds brooks and other wondrous natural phenomenon that Bialik would cherish for the rest of his life.  Bialik used his surroundings as a means of escaping the humiliation of his life at home.  He often ran around the wilderness observing and appreciating all the colors and shapes around him.  Family members described him as a mischievous character whose brilliance radiated to those around him.
  Despite his family’s misfortunes, Bialik was able to find happiness in his surroundings and satisfy his artistic cravings.  Unfortunately, his time in his little Garden of Eden would abruptly end, and adversity would replace it.

The Bialik’s lumber endeavors failed miserably.  They were forced to leave Radi and move to a neighboring town of Zhitomir.  Hayyim’s father opened up a tavern outside their tent.  As one could imagine, their lives went from poverty stricken in an enchanted village to poverty stricken in the slums of a major city.  Having experience failure after failure and abject humiliation Bialik’s father dies.  His widowed mother took on the responsibilities as a nurturing mother and financial supporter to provide for her three children with the bare necessities.  Her depressing image would haunt Bialik’s poetry with a lot of sad mother imagery.  A friend of Bialik recounted memories of Bialik’s mother, “’whoever has not heard her crying and wailing does not know what crying is.”’
  Her sadness eventually forced Bialik to leave his family and move in with his learned and strict grandfather.

The move was very difficult on Hayyim, but he would accumulate a deep respect and love for his grandfather.  The assimilation into the new home was difficult on Bialik; he recounted episodes of cruelty against him from his cousins.  He longed for his widowed mother, and at times, he was found crying in the corner.  Bialik’s grandfather took him under his wing and began teaching him torah.  Immediately, his grandfather recognized the sharp mind of his grandson and considered him his prodigy.  Bialik took special interest in the folklore of the bible.  Bialik would attend the Jewish schools of the area and teachers would look forward to teaching the grandson of the learned Ya’akov Mosheh.  As flattering as the idea may seem, Bialik detested the strict rigidity of the programs his grandfather forced him to attend.  His lifestyle has always been one of free spirited
 mischievous journeys through woodlands and ponds, and now he was stuck under strict supervision.  Despite the culture clash, Bialik remembered his place as an orphan in his grandfather’s house and more importantly the notion that his grandfather was now the closest thing to his heart.  Bialik would cherish their relationship and would similarly be influenced by his teachings.  Being credited with having a very sharp mind, it was inevitable that the time would come for Bialik to attend a great Yeshiva abroad, but external forces would influence Bialik’s school of choice.  

At the age of fifteen Bialik left his home in Zhitomir and made his way to Lithuania where he would attend the Volozhin Yeshiva.  The zeitgeist among the youth of this generation was one of curiosity and a compelling desire to participate in the Haskallah.  By this time, Bialik had been reading novels, progressive journals plays and poems.  One particular author that attracted Bialik was Michah Yossef Berdyczky.  Berdyczky was a former student of Volozhin Yeshiva, and in one of his earlier articles, he wrote to the Yeshiva at Volozhin calling for the Yeshiva to add secular subjects to their curriculum.  Regular Yeshivas of that day held strict policies regarding secular education; it was prohibited.  The Volozhin Yeshiva however kept a strict standard of education, but they did not harass their students for reading secular pieces on their own time.  Hayyim was immediately drawn to the school because it provided him with advanced education in torah studies and the ability to explore the Haskallah.  Ya’akov Mosheh resisted sending his grandson to Volozhin fearing corruption by the hands of the Haskallah, but he quickly realized Bialik’s passion for enlightened thought and considered Volozhin the only environment that would help retain his Talmudic studies.
  


Bialik excelled in his studies.  He gained immediate recognition by the teachers and students in the school, but most importantly was the recognition from the head of the school, the Natziv.  The Natziv became another huge influence on Bialik’s life and his future works.  He was a brilliant Talmudic scholar and he related well to the students.  Bialik was able to acquire from the school what he anticipated.  He became a very loyal and learned student and he dabbled in the Hebrew literature of the Haskallah.  After some time in the Yeshiva, the influences from the Haskallah and the politics of the school led to an upheaval amongst the students.
  Bialik remained loyal to his elders and thought it was a crime and a shame to act the way these students did.  Here again he witnessed a problem with the Jewish youth of his generation; they are unable to find a presence of inspiration within their studies.  The struggle ensued and Bialik realized it was a good time for him to begin his journey to hopefully learn more about the issues that was leading to the schism he had witnessed in the Volozhin Yeshiva. 

Bialik made his move to Odessa, the capital of the Haskallah.  Odessa was considered a vacation destination; a place where religion was not at the epicenter of life and “moon maidens” roamed the streets.
  To Bialik it was the center where Jewish literary giants gathered.  Acculturation amongst the Jewish communities was a very common practice.  The Russian authorities were consistently trying to reform Jewish life, and in Odessa where the Haskallah flourished, these changes were accepted with open arms.  Bialik took great pain in the loss of Jewish ideals and he gained more momentum in reversing the trends.
  Bialik struggled financially at the beginning of his stay; he found solace in Russian literature of the time.  One in particular that sympathized with his situation was Crime and Punishment by Dostoevsky because it dealt with the student struggling to survive.
  He took a lot from these authors and even more so from his struggles.  Determined and better educated in secular education he was able to meet frequently with editors such as Joseph Klausner and Asher Ginzberg also known as Ahad Ha Am.  These Jewish editors were very progressive and well respected.  Bialik turned in piece after piece to the editors in hopes of creating a name for himself.  Bialik composed some of his great early poems here such as El ha Tsipor.  This poem reflects the influence Jewish Poets from the Golden Age in Spain had on him; one in particular was Ibn Gvirol.  Bialik uses the image of a Dove created by Ibn Gvirol to inspire and further Zionist ambitions among the Jews.
  Unfortunately, his plight to fame was cut short as news arrived that his grandfather became ill.  The love and connection the two had maintained forced Bialik to return to Zhitomir immediately. 

Bialik’s grandfather died shortly after his arrival.  Upon his death, he made one final request from Hayyim; he requested that Bialik should be wed out of shiduch an arranged marriage.  Bialik immediately accepted and following his death, he married Manyah Averbukh.  This represents Ya’akov Mosheh’s last wish for Bialik to not only get married, but also marry in the traditional fashion.  Implicitly Ya’akov Mosheh helped guide Bialik back towards traditional life, away from the Haskallah.  Bialik took kindly to his grandfather’s implicit message, and shortly after living in Zhitomir, he would continue his lifelong efforts of responding pro actively to Jewish problems.  Soon Bialik’s impression on the Jewish people’s problems would become a tragic reality.


April 6, 1903 marks a day when Russian drunks produced a murderous riot with the Jews as their target.  The event was advertised for a long time and now the community of Kishinev executed their plan.  Upon hearing the news of the atrocities at Kishinev Bialik did what any poet would do, he wrote.  Filled with emotions of outrage, he produced “Al ha Shchitah.”  The poem reflects his rage and anger directed at the Russian communities and authorities that could have allowed this event to occur.  Bialik was later chosen as the Jewish delegate to investigate the tragedy and record all of the survivors’ accounts.  After completing his task in Kishinev, Bialik produced another poem.  This time his poem took a different spin.  The topic was the same but the blame was not on the Russian communities but on the Jewish community that allowed such an event to occur.  Bialik’s response to the Jewish Problem and accumulation of knowledge to solicit action and change will mark some of his most inspiring work. 


After this event, Bialik’s work seemed concrete and directed.  He spent the rest of his life attacking these problems.  Shortly after the Kishinev investigation, Bialik was assigned to a teaching position in Warsaw.  In Warsaw he spent time experimenting with his poetry.  During this time, he wrote famous transcendental pieces called Ha Brekah and Megilat ha Esh.
  He experimented with Hebrew style in an attempt at creatively expanding the content of the Hebrew language.  After a few years, Bialik decided it was time to leave; the publishing firm Moriya was doing poorly and his partners were demanding that he return.  
From this time on, Bialik did a lot of traveling.  He visited Israel for the first time, he traveled abroad to Berlin, London, New York and Eastern Europe, but everywhere he went, he was being recognized as a celebrity.
  His visits had one common theme lots of attention parades and social events that he often saw as distractions that were deterring him from completing his goals.  At times, he vociferously objected to being revered as a literary giant while he was still alive.  Bialik is quoted saying, “There are times when these event touch my heart, and there are times when they disgust me.  It depends…on whether the ceremonies are simple and genuine or whether they are artificial garish and loud.  Mostly they make me numb.”

  Bialik’s time outside of Israel was coming to a close.  His publishing companies along with most of the Jewish institutions were shut down by Russian authorities.  With the help of Maxim Gorky, he was able to receive a pardon for him and twelve other literary friends to leave Russia.
  Bialik moved to Berlin where he established his second publishing company Dvir.  In a description of his time in Berlin Bialik notes, “The city where I’m at is strange, and I don’t understand it.  I live among an exiled wandering people who don’t know what the next day will bring; they’re obsessed with greed…”
  Eventually in his last ten years of his life, his friends Asher Ginsburg and Ben Zion convince him to move to Israel.  He moved his company Dvir to Israel, and he lived out his life in Tel Aviv where he kept writing and accomplishing the goals he had set for himself.  


Bialik’s past is the key to analyzing his literary agenda.  His wondrous journeys through nature in his earlier years are the catalysts of the vivid images in his poems.  The traditional upbringing he was educated in has directed his efforts towards the Jewish struggle.  He experienced many hardships in his life that he has channeled to strengthen his deterministic attitude towards achieving his goals.  Bialik’s poems serve as a median for his responses to Jewish problems.  Some of the prevalent issues Bialik addresses are acculturation among Jews, a desperate need for self-defense, and a ubiquitous effort to expanding Modern Hebrew.  His compilation of poetry is infused with knowledge directed towards inspiring people to react and respond.  Bialik constantly alludes to historical parallels to the issues he addresses to call upon the Jewish masses to learn from history.


  Bialik witnessed acculturation in various points in his life; he originally experienced it in the Volozhin Yeshiva when the students rebelled against the school; he witnessed it again in Odessa where the elite members of society abandoned their religion; he even documented Jews’ acculturation in Russia who gave up their Judaism to adopt socialism as a replacement for Judaism.  Acculturation gave Bialik a purpose early in his work.  


Towards the end of his tenure at the Yeshiva, Bialik had immersed himself in Haskallah literature.  He and his friends would discuss contemporary issues and even submit a few articles as responses.  However, towards the end of his tenure at the Yeshiva, Bialik witnessed the horrors of complete abandonment of the Jewish way of life.  In his poem “Lil Ha-Ra’ash”, he emotionally depicts the tragedy of the riots and the individuals’ emotional responses.  Bialik was saddened by the events, yet he identified himself with the Haskallah movement.  The dual nature of his interest would lead him to begin to compile works to try to address a balance between the two through the median of poetry.
Bialik addresses the issue of acculturation early in his works.  The first sign we see of the issues is in his poem “Ha Matmid”.  He starts off the poem by depicting a student who hears unknown voices of dying men; the student cries to god, “God, what are they dying for”.  No answer follows the question.  Bialik uses the imagery of death and voices to allude to the living death of a matmid.  The scholar spends all day engulfed in works that do not answer his questions.  He resolves in his poem, “I left my torah, and sinned for bread, I perished in a different way.  Times Changed.”  Bialik is acknowledging the changes in the time and his own abandonment of the traditional ways.  He utilizes this depiction to try to connect with the masses of students who are undergoing similar identifications.  The Haskallah is sweeping the Jewish youth and adults alike.  Having established a connection with those escaping the path of Judaism, Bialik attempts to remind the reader of the roots of their religion.  He says, “But I remember you still, I will not forget, How strong the grain, how healthy the seed, Buried in your soil;”
  Bialik is trying to guide these Jewish abandoners back towards the Jewish lifestyle.  He is alluding to the infinite depth of Judaism beyond the life of the matmid.  He ends with a resolution, “how many the sheaves if one strong wind could reach you and blow away our twisted path of torah, and make a new living way to the yeshiva.”
  Bialik is reaching out to these abandoners and trying to show them that instead of joining forces in abandonment they should join the battle to change the traditional approach of Judaism.  This poem implicitly touches on Bialik’s perception of a critical issue in Judaism; he identifies with the masses who are justifiably escaping the life of the matmid, but he calls on them to investigate the “seed” of Judaism.  The imagery of the seed is a topic Bialik will spend much of his time developing.

The “seed” he alludes to in his poem “Ha Matmid” sets the stage for one of his greatest projects, reviving the Aggadah.  Bialik feels very strongly about the Aggadah and considers it the missing link to the solving the problem of acculturation.  He argues the Aggadah possesses the spirit and history of Judaism.  The subject should be taught with as much seriousness as Talmud, and he was determined to execute it.  In his poem “Ha Aggadah”, Bialik expresses his love for the inspiring power of the Aggadah.  Furthermore he asserts the Aggadah as a key to battling the tides of the Haskallah.  The opening paragraph identifies an audience that has lost interest in the Talmud,

In you, my worn, motheaten Talmud leaves,
Dwell ancient legends, captivating tales;

In you my soul finds soothing from its woes,

To you I come whenever grief assails.

Bialik opens up his poem by describing what so many people engulfed in the Haskallah are feeling.  His description of the Talmud and “motheaten” identifies the audience as those who feel similarly about traditional Judaism.  He goes on to describe the Aggadah as a tool during times of hardships and struggles.  The struggles he is referring to is the struggle of acculturation.  The poem goes on to illustrate the powers of the Aggadah.  He touches on King David and Shlomo
 as monumental figures that are not studied in the Talmud, but compose such a big part of Jewish life and history.  Bialik uses the image of a harp playing the tunes of bravery to help the Jews of the past get through times of trouble and turmoil.  He mentions the exile to Babylon as a tough period in Jewish life, but a period that the Jews relied on their history to escape.
  The concept of difficult times and exile marks a distinct resemblance to the struggle in the Pale of Settlement.  Pogroms are occurring all over the Pale and the authorities continuously suppress the Jewish inhabitants by striking them down with restrictions and geographical isolation.  Bialik brings up these issues to address people’s loss of faith.  They’re faith in the Talmud has already worn thin, but it is in the Aggadah which Jews have previously found strength and divine inspiration.  By assembling a series of scenarios that parallel the times in the Pale, Bialik is assembling a call to the masses to adopt the study of the Aggadah as a viable means of battling acculturation.  Bialik uses poetry to address a mass audience with powerful words, but nevertheless his words is just that;  
Bialik understands that his anecdote for the Jewish problem of acculturation is unattainable in the traditional educational system of his time, but as he alludes to in “Ha-Matmid” together they could “make a new living way to the yeshiva.”
 A path that is filled with studies of the Aggadah.  The past two poems have explored Bialik’s implicit persona in addressing the issue of acculturation, but there is another form of poetry that Bialik employs that is not as subtle.  These poems are commonly referred to as the “poems of wrath”.


As a poet, Bialik often used his poetry as a median for channeling his emotions.  The poem “Achen Gam Ze Mussar Elohim” echoes Bialik’s emphatic condemnation of Jewish assimilationists.  Bialik addresses the wealthy Russian Jews who have gained much strength in times of Jewish turmoil and pogroms, and instead of addressing the problems facing the Jews these men are abandoning their Judaism and replacing it with socialist and revolutionary schools of thought.  The poem itself is filled with rage and vivid biblical imagery to assert his anger.  These people are not just assimilating; they are flirting with the Russian elite who are ordering the deaths of thousands of Jews.  He states in the poem, “You’ll raise Pithom and Ramses for your oppressors, using your children as bricks.”
  Bialik alludes to the biblical story of the exile.  Interestingly, he talks about the bitter ending of the relationship built between the Jews and the Egyptians.  As the Aggadaic tale of Joseph is told, the seeds of a long connection with Egypt were planted and what ensued was assimilation that ended bitterly with four hundred years enslavement.  His mention of the ending of the story puts emphasis on the future of these Jews’ demise.  Once again, Bialik established a connection between the past and the future.  The use of children in his work solicits the deepest sympathy a human can have on another.  Bialik redundantly uses the image of a child in this poem to point out the selfless robbing of future generation by giving up on thousands of years of culture for mindless social climbing.  The poem is filled with curses directed towards the assimilationists, curses of childlessness desolation; mourning and poverty fill the pages.  While the content of the poem may exhibit signs of emotional ranting, the underlying message is clear.  These elitist have already abandoned their people and are mingling with the members of society who are causing Jews to suffer.  To them Bialik has no remorse, and he spells out their doom.  The power of the poem transcends to all who read it, and its emotional outcry is evidence to the passion and devotion Bialik has puts into mitigating such activity. 
Asserting himself as an outspoken proponent of the Aggadah, Bialik with the help of his close friends Rawitzky and S. Ben Zion, together set out to form the publishing company Moriya.  Understanding his passion for Aggadaic tales, the three would center their attention on creating a plethora of material for elementary schools.  They went even further to include guiding material for teachers who would instruct these classes.
  Bialik attacks the issue from its roots.  By controlling the material and the means it is transferred Bialik and his partners are literally shaping the emergence of Aggadah into the Jewish schools.  Beyond the educational realm, Bialik embarks on a task to compile the stories of the Aggadah as one giant collection.  The book is finally released in 1908.  The book is comprised of three volumes that investigate the mystical lure of the Aggadah and the inspirational powers embedded into the stories.
 
His efforts to fighting off pressures of acculturation that is generally caused by movements of the Haskallah and the suppressive Russian authorities are not limited to these works.  He utilizes poems such as “Mete Midbar” which  Sara Feinstein declares, “The central theme of this genre is the dormant power of the slumbering warriors of antiquity, who rebelled against god and Moses.  They were struck down in the desert remaining in this state of enchantment until such time me where they were awakened to their full vigor.”
  Once again, we see biblical Aggadaic reference and an allegorical parallel to contemporary problems.    

Through his poetry and publishing endeavors, Bialik is able to address the issues of acculturation.  He establishes a tangible knowledge base through his publishing firm and he directs its emergence in the Jewish school systems.  Additionally, Bialik uses his poem to build a broader base of knowledge.  Knowledge of alternatives to acculturation, as shown in his poem “Ha Matmid”.  He creates parallels and allegories to inform the masses of the tragedies associated with acculturation and Jewish abandonment as seen in “Mete Midbar”, but his plight for developing implicit and explicit forms of Jewish Knowledge address many more problems facing the Jewish people.
Two of Bialik’s most powerful pieces address the issue of self defense, but not only as a missing facet in Jewish life, but as an alternative to the common practice of idly witnessing the death of Jews while praying to survive another day.  On the seventh day of Passover in 1903,  the Jewish people of Kishenev were beat, raped, and murdered by drunken Russian progromists.  The event sent a wave of outrage.  The Kishinev Pogrom stirred an emotional outcry from Bialik as seen in “Al Shechita”, but upon further investigation, his hatred is transformed into condemnation towards the Kishinev Jewish community.
  
 “Al Hashchita” expresses powerful language.  It depicts the failure of the heavens to protect the people.  Bialik declares that God has abandoned the Jews, and “the world is my scaffold”.
  One powerful image developed in the poem is, “curses be he who cries, Avenge! Such vengeance for a Child’s blood, Satan has not yet devised.”  Again we see Bialik creating the horrific picture of a dying child to express the profundities behind such a tragedy.  His emotions ring loudly in this poem and his depiction of God abandoning him serves a very distinct purpose.  Many Jews who would hear this event would feel the same way as Bialik.  Bialik openly voices this opinion to solidify the notion while still maintaining what many already know to be his endless devotion to Judaism and the Aggadah.  He not only expresses his emotion, but he normalizes the feeling and takes on the role of channeling it. The Kishinev massacre creates an uneasy tension among the Jews and the intellectuals in Odessa call upon Bialik to investigate and document the situation.  His eventual finding would lead to an unprecedented conclusion.
Bialik arrived at Kishinev and began to investigate the horrifying scene.  He interviewed all those who agreed to be interview both Jews and Gentiles.  After careful research and interviews, Bialik reports his conclusions in his poem, “Be Ir Ha’arega”. The poem combines descriptions of spring together with gruel depictions of blood and brain being splattered on the wall.  Compared to the tone of “Al Hashchita”, this poem lacks the emotional heights reached by Bialik when describing the crimes.  His lines developed a complacent ring to them, “the sun shone, the acacia bloomed and killer killed”.
  Using these words in a single sentence next to each other evokes a sense of regularity to the incident, as if it were a daily affair.  Then we see a shift in the tone of the poem.  Bialik directs his attention to the victims of this atrocity, and his tone seems filled with scolding sarcasm. 

To the graveyard beggars!

Dig up the bones of martyred father and brother

Fill your sacks, sling them on backs,
And hit the road

To do business at all the fairs;

Advertise yourselves at the crossroads so everyone sees,

And sing your hoarse beggar song

Beg the decency of the world!

Beg pity of goyim

Eternal Beggars!

Bialik conveys the reality of the Jews in Kishinev, but he does not mention their name.  He keeps his remarks broad to include all cities of Jews who idly stand by as pogroms fill the street with Jewish blood.  Bialik describes some of the atrocities, “Where seven heathen flung a woman down, The daughter in the presence of her mother, the mother in the presence of her daughter, before slaughter, during slaughter and after slaughter.”
  In talking about the scenes that words could not even describe, he establishes a quirky pattern of repetitiveness.  The duration these events took place are testimonies of the amount of time people stood by and watched the atrocities.  Even worse, is his use of the recurring child image in his poems.  He describes, “And of a babe beside its mother flung, Its mother speared, the poor chick finding rest, Upon its mother’s cold and milkless breast”
 he goes on to define these kind of visual atrocities, “Tales that do puncture the brain, such tales that sever, Thy body, spirit, soul, from life – Hold enough!”
  Bialik is abhorred by the ability of any human being to witness such events and do nothing.  The only reason to stand idly hiding under floorboards is to want to stay alive, but as he describes these types of events are so horrific they would make you want to die.  Bialik is using these powerful words to spread the conflict that plagues this particular town.  The problem is silence; the problem is selfishness; the problem is a lack of inspiration, and above all the problem is a lack of cohesive organized self-defense.  

The Jewish witnesses of these events knew about the coming of the pogrom, yet they did nothing to establish systems of self-defense.  The Jews in the city outnumbered the rioters by a sizeable margin, yet nothing was done.  At first glance this poem seemed appalling and disrespectful of the people that died, but upon further review and research, the message becomes clear, it is a call to arms.  Bialik sees these barbaric episodes and the lack of authoritative response to be an indication of many more in the future.  Bialik revealed a side of the story that none would tell, and none would convey in a more powerful way than Bialik.  “Ir Ha’arega” was widely read in the pale.  It affected all who read it.  Movements were spreading across Russia trying to rebel against these atrocities, and people were beginning to realize the doom that lies ahead of them.  Spreading shocking news of his report, Bialik is once again relying an powerful message to the masses, pick up your arms and begin to stand up for yourselves, invigorate yourselves with the inspiration of the Aggadah and you can be as victorious as the Jews were then. 

There is one goal that spans the whole of Bialik’s work; Bialik’s efforts to popularize the Modern Hebrew language as means of connection with the old days of Judaism and popularizing a sense of national unity and pride.  The masses in the area mainly spoke Yiddish, Russian and German.  Bialik saw these languages as a barrier between Jews.  He advocated the study of Hebrew to bridge the geographical gaps between Jews in the world.  Bialik accomplishes his goal by writing all of his poetry in Modern Hebrew.  His stylistic creativity in the use of Hebrew is prevalent in all his works.  Bialik breaks away from the Hebrew of the bible and experiments with his own methods as he progresses as a writer.  The exact nature of his writing style was not a subject of my investigations, but its mention in the sources is common and worth noting.


Bialik built himself as a literary giant in his time.  His use of poetry to convey problems and solutions he though were detrimental to the Jewish existence ring loudly in his poetry
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